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Recycled Plastic Jewelry

PLASTIC PLASIC PLASTIC

The term plastic derives from the Greek word plastikos, meaning ‘fit for
molding.” The first plastic product was invented in the mid-19th century,
to replace the ivory billiard ball. The term plastic now includes every form
of synthetic resin manufactured artificially.

Invented to replace natural materials, plastic has rapidly developed and
became an integral part of daily life. There is almost no limit for its application.
Being easy to process, convenient to use, and semi-permanently durable, it
has been used in every part of human activity from plastic tableware and
packaging to the astronautics industry.

In her book ‘Plastic: A Toxic Love Story, Susan Freinkel pointed out that
“although we talk about plastic as a thing, it doesn’t have a thingness.”
Ironically, this provides a pointed definition of its limitless application. We
can make anything imaginable with plastic, even a fake flower, which looks
more real than a real flower.

Jewelry is no exception. In the mid-19th century, conventional natural
materials, including precious stones, ivory, and tortoiseshell, began to be
replaced by plastic. Later, in the 1970s and 80s, plastic, beyond being a
substitute of precious stones or other natural materials, began to be
experimented with and applied to the works of contemporary jewelry
artists in Europe. This is still the case today. The charm of plastic, with its
easy fabrication, strength, and various colors and properties, appeals to
craft artists of all kinds.

There is no denying that plastic is a convenient and useful material.
However, once thrown away, it has immense environmental consequences
on nature, not to mention economic losses. Such anthropocentric industrial
development indeed made human life comfortable and rich. It fulfilled the
desire for material. But it came with a fatal influence on the environment.
To humanity in the modern era, environment has been an important issue,
and being environment-friendly a new virtue. Thus, we do not recycle
out of austerity, but for different reasons.

Now, recycled plastic has become a message for many artists. This
environment-friendly material has aroused aesthetic curiosity toward the
use of materials, and motivated the imaginative power unique to craft
artists. It provides an opportunity to experience the flexibility and diversity
of material and to envision the possibility of new formative arts. Jewelry is
a tool to express oneself regarding one’s own body. This exhibition,
Plastic Plastic Plastic, is an opportunity to shed new light on the
relationship between the environment and humans in the form of jewelry,
and to consider the role of artists within this framework. This exhibition
will provoke viewers to reconsider their awareness of, and the importance
of, plastic products of human manufacture and their coexistence with the
environment through the imaginative perspective of craftwork.

Dongchun Lee, Professor, Kookmin University

Translation by Dr. Jaeyoon Yi



