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Jewelry of Relationship

Every form we perceive falls into two categories, One created by God, the other by man, and they flow between
birth and death, Among them, quietly but impressively exists a form created by man and named jewelry. It is
small, concrete and static, When I contemplate the form, it suggests to me the words, Archetype, Sang, or

Idea, and I seethe attempt to reach eternality through visualization,

JewelryConception was organized by six Korean jewelry artists in 2009, and this year's exhibition is the sixth
in total and the second international event joined by six artists from the Netherlands, Today we often see
public exhibition of costume play, and tattoo, piercing, plastic surgery, and fashion brands have largely
replaced the traditional role of jewelry, The function of jewelry as a decoration for clothing or the body seems
to have lost its meaning, This was the social background where JewelryConception started in 2009, claiming the
new territory of expression, Jewelry—ness, and they have extended the horizons of contemporary jewelry., Their

contribution seems to have matured to three virtues in this exhibition,

Threevirtues

These jewelry pieces came to life through long labor and the journey of each artist to find a certain image and
material, They are the answers to reflective questions in a search for an image and this process alone endows
value to each piece, Consider our modern society where most products are produced by machine, are disposable
and consumed impulsively, the process chosen by these artists is quite contradictory. It requires hard labor,
much time, and the same amount of thinking, This is such a valuable human privilege and we call it craft and
cherish it, However it is not just labor and thinking that makes these artworks valuable, The second virtue is
that they represent exploration for Sang, the essence of all forms, The oriental philosophical term Sang which
can be compared to Plato’s Idea, is the archetypical form that generates all the perceptible forms, Despite
whether the archetype actually exists or not, we experience a great sensation when an artist dreams or tries to

reach to the eternal and ideal world, Carl G, Jung described this as a process of Creatura which Pleroma, the



universal and eternal idea manifests into an individual and perceptible form, Idea only can come to exist in the

real world through individualization, Creatura,

These artist’s objects as Creatura pose questions upon the archetype. The woman with closed eyes asks for
direction, The woman herself is a metaphor and an example of the archetype, She, like heroes in a myth, lets
us imagine a story that we can't reach or can never be told, and she asks us about our selves in the past and
being in the future as her eyes are closed., The artist claims that he creates not a piece of jewelry, but
something of jewelry—ness. He is constantly searching for an archetype, by trying to capture sounds from the
universe and invisible images then change into tangible forms. The artist’s intense desire for something that
cannot be reached by common language, colors or sounds, but only captured by a certain image, concludes in
extremely minimalistic forms, Therefore such a small object radiates a vast dynamic energy. Another artist uses
mainly shamanistic colors, forms, and unconventional materials, He takes a form that feels like a part of the
human body and juxtaposes it with heterogeneous forms which have textures, holes and feels like even make a
sound, When an unusual, primitive image of our body encounters forms of leaves or rough rope, it creates
another layer of the body. Also there are pieces that are like a feast of geometry, featuring perfectly straight
lines and curves, These pieces look like fractal cubes, so it seems that the artist enjoys solving a puzzle of
physics using geometry, On the opposite side from these extreme abstractions, another artist shows affection
toward decoration, She sincerely and sentimentally praises excessive details which were once rejected by modern
craft and design, She subverts excessive useless—ness to the aesthetics of the exquisite., Look at all the
patterns filling the surface and imagine the artist’'s handiwork on each of them. How greedy are we for the

beauty of handcraft!

Artists invited from the Netherlands contrast with Korean artists, yet share common virtues, They are
descendants of Piet C., Mondrian, Mondrian analyzed the essence of forms into vertical and horizontal lines,
then presented the Idea that he believed with one composition consisting of the three primary colors and three
other colors, He had written very actively for De Stijl which was the leading magazine of Neo—plasticism until
he quit because Theo V. Doesburg included diagonal lines in his painting, This story shows how confident and
devoted Mondrian was to his time and aesthetics, and this has descended to the structural power of geometric
shapes in these Dutch artists'pieces. These jewelry pieces are small large—objects. Conflicting irony has to be
chosen when describing these jewelry pieces, They do not adapt a kind of form that protects or compliments
the soft human body, instead they use geometric and rather abstract lines that challenge the body., Therefore
in spite of their small size, they bring another level of beauty to our body when worn, Their jewelry looks like
modern incantation, evolved from ancient jewelry or tattoos, Each artist’'s work shows strong characteristics

and the highest level of craftsmanship as deep as their journey of questions and reflections,

As amedium of communication, not expression

Now what are these artworks to consumers? Traditionally, jewelry has been merely a decorative supplement to
fashion or body. However Jewelry Conception, from the first exhibition, despised the decorative aspect of
jewelry in favor of the emphasis of artistic expression, And their offspring seem to have gone even further
than expression, Now they suggest conversation or communication, This is the third virtue of the jewelry
conception exhibition, How can normal individuals have a chance to express Sang or Idea? Probably this is the
closest experience for them to share the process of embodiment of idea, These wearable artworks will initiate
conversations with other people, They will say, ‘I have these thoughts on this object, let'stalk about it,” rather
than saying “this is what I am.” Each jewelry piece will spread what it represents, inspiring communication,
Small objects sit in the gallery, They are precious for the opportunity to imagine archetypical forms and
furthermore for the conversations that they will bring. They were born in artists’ studios, but when they go
out into the world while worn on our bodies, they will reach Pleroma, universal being, and will become a new

jewelry that elevates the relationships between people,

Hyunshin Jo
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